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THE
UNMISTAKABLE
ROAR OF A
MASTERPIECE:
REVISITING THE
WHITE STRIPES
ICKY THUMP

I n  t h e  s p r a w l i n g
landscape  of  21st-
century  rock  music,
few bands managed to
carve  out  a  niche  as
distinct  and  instantly
recognizable  as  The
White  Stripes.  With  a
visual identity rooted in
the  primary  colors  of
red,  white,  and  black,
and  a  sonic  identity
stripped  down  to  the
raw  essent ia l s  o f

guitar,  drums,  and
voice,  Jack  and  Meg
W h i t e  c r e a t e d  a
universe that felt both
timeless  and  radically
new.  By  2007,  they
had already released a
str ing  of  cr i t ical ly
acclaimed  albums,
from  the  raw  punk-
blues of their debut to
the  folk-inflected
grandeur  of  Elephant.
But  it  was  with  their
sixth  and  ultimately
final  studio  album  that
t h e y  d e l i v e r e d
s o m e t h i n g  t r u l y
audacious:  a  record
t h a t  f e l t  l i k e  a
confident,  sprawling
victory lap, unafraid to
experiment  with  new
textures  while  never

https://web1.enteraskincare.com/


2

2 The White Stripes Icky Thump 2024-05-24

losing  the  core  DNA
t h a t  m a d e  t h e m
legends. That album is,
of  course,  The White
Stripes Icky Thump.
To  revisit  The  White
Stripes  Icky  Thump
is to be reminded of a
band operating at  the
peak  of  its  creative
powers. It is an album
that opens with a riff so
iconic  it  immediately
announces  a  shift  in
intent. It is a record of
contradictions—brutall
y  h e a v y  y e t
whimsically  playful,
deeply  American  yet
recorded  across  the
At lant ic ,  lyr ica l ly
absurd  yet  politically
charged.  This  article
delves into the making,
the music, the themes,
and the lasting legacy
of this remarkable final
chapter  from  one  of
rock's  most  enigmatic
duos.

The
Genesis
of a Final
Statemen
t
Following  the  massive
g loba l  success  o f
Elephant  (2003)  and
the  more  subdued,
deeply  personal  Get
B e h i n d  M e  S a t a n
(2005),  The  White
S t r i p e s  f o u n d
t h e m s e l v e s  a t  a
crossroads. Get Behind
Me Satan  had been a
deliberate  step  away
from the heavy guitar
sound that had defined
them,  leaning  instead
on  piano,  marimba,
and  acoustic  textures.
Wh i l e  be loved  by
many,  it  left  a  sense
that  the  band's  next
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move  needed  to  be
definitive.
For the follow-up, Jack
W h i t e  m a d e  a
conscious  decision  to
"plug  back  in."  The
result was The White
Stripes Icky Thump,
a  title  that  itself  defies
easy  interpretation.
Jack has described the
phrase "icky thump" as
an old northern English
expression for  a  state
o f  d i s a r r a y  o r  a
"muddle,"  often  used
by his grandmother. It
perfectly  encapsulates
the  album's  spirit:  a
beautiful,  controlled
chaos. Recorded in just
t h r e e  w e e k s  a t
Blackbird  Studio  in
Nashville,  Tennessee,
the album was a return
to the American South
after  the  European
recording  sessions  for
Elephant.  The location
infused the record with
a  t h i c k ,  h u m i d
a t m o s p h e r e ,  a

grounding in the soil of
American  roots  music
that  contrasted  with
the  band's  Detroit-
centric  origins.

The
Sound of
a Band
Expandin
g its
Universe
Sonically,  The  White
Stripes  Icky  Thump
is a marvel of modern
recording.  Jack  White
has  a lways  been  a
vocal  proponent  of
analog  recording,  and
the album was tracked
entirely  to  tape.  This
gives  the  record  a
warmth, a punch, and
a sense of  space that
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digital  recording  often
struggles  to  replicate.
The  guitar  tones  are
p a r t i c u l a r l y
noteworthy;  from  the
s e a r i n g ,  a l m o s t
metallic  lead riff  of  the
t i t l e  t r a c k  t o  t h e
watery,  slide-guitar
textures  of  "L i t t le
Cream  Soda,"  Jack’s
g u i t a r  w o r k  i s  a
masterclass  in  tone
and  phrasing.
More than any previous
White  Stripes  album,
The  White  Stripes
Icky Thump  is also a
s h o w c a s e  o f
instrumental  variety.
While  Meg  White’s
drumming remains the
simple,  powerful,  and
swing-heavy  backbone
that the band was built
on,  Jack ventured into
new  territory.  For  the
first  time  on  a  White
Stripes record, we hear
bagpipes—real Scottish
bagp ipes—on  the
frantic,  Celtic-punk

rave-up "Prickly Thorn,
But  Sweetly  Worn."
The marimba makes a
triumphant  return  on
the  deeply  unsettling
and beautiful "The Rag
and Bone." There is a
studio-quality  cover  of
"Conquest,"  complete
with  mariachi-style
t r u m p e t s .  T h i s
w i l l i n g n e s s  t o
incorporate  disparate
elements without ever
feel ing  forced  is  a
t e s t a m e n t  t o  t h e
b a n d ' s  u n i q u e
chemistry.  The  core
remains simple—a man
and a woman, a guitar
and  a  drum  kit—but
the  peripheral  colors
are  richer  and  more
v a r i e d  t h a n  e v e r
before.

Track-by-
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Track
Highlight
s: A
Journey
Through
the

Album
The  tracklist  of  The
White  Stripes  Icky
Thump  is  a  carefully
sequenced  journey
through  different
moods and tempos. Let
us break down some of
the key moments that
define the album.

ICKY THUMP

The  opening  track  is
arguably  the  single
greatest  song  in  the
White  Stripes  catalog.

The riff is monstrous, a
lurching,  stumbling
behemoth  of  a  guitar
line that sounds like it
is  being  played  by  a
giant  waking  from  a
nap. Lyrically, the song
is  a surreal  stream of
c o n s c i o u s n e s s ,
t o u c h i n g  o n
immigration,  bl ind
consumerism,  and
nat iona l  i den t i t y
("White  Americans,
what?  Nothing  better
to do? Why don't  you
kick  yoursel f  out?
You're  an  immigrant
too" ) .  I t  i s  funny ,
angry,  and  incredibly
c a t c h y .  M e g ' s
drumming  is  at  i ts
most  primal,  a  simple
thud that  anchors  the
chaotic  energy  of  the
guitar. The song won a
Grammy for Best Rock
Song  and  remains  a
staple of rock radio.

YOU DON'T KNOW



6

6 The White Stripes Icky Thump 2024-05-24

WHAT LOVE IS
(YOU JUST DO AS

YOU'RE TOLD)
One  of  Jack  White's
most  poignant  and
cutting lyrics, this song
is  a  s low-burning,
blues-inflected
meditat ion  on  the
nature  of  submission
versus  true  emotional
connection.  The guitar
work is restrained and
melodic,  with  a  killer
solo that builds tension
rather  than  releasing
i t .  T h e  c h o r u s  i s
deceptively simple but
devastatingly effective:
"You don't  know what
love is / you just do as
you're  told."  It  is  a
mature,  complex song
that reveals new layers
with each listen.

LITTLE CREAM SODA

This track is pure rock
and roll swagger. Built
on  a  swinging,  bluesy
riff,  the  song  is  about

t h e  s e a r c h  f o r
satisfaction  and  the
emptiness  of  excess.
The production on this
track  is  particularly
raw,  with  the  drums
sounding like they are
in  a  smal l ,  sweaty
room  and  the  guitar
fuzz  threatening  to
swallow the whole mix.
It is a song that begs to
be played at maximum
volume.

PRICKLY THORN,
BUT SWEETLY
WORN

Here  i s  where  the
album  takes  its  most
unexpected  turn.  The
opening  sound  of  the
bagpipes  is  jarring  on
first  listen,  but  it
quickly  becomes  clear
that Jack is using them
t o  e v o k e  a  v e r y
specific  kind  of  folk
melody.  The  song  is
about  a  lover  who  is
bo th  a  t r i a l  and  a
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t reasure ,  and  the
frantic  energy  of  the
pipes perfectly mirrors
the  emotional  push-
and-pull of the lyrics. It
is  a  wild,  joyous,  and
utterly singular track.

I'M SLOWLY
TURNING INTO YOU

A classic White Stripes
love  song,  filtered
through  the  lens  of
identity  erosion.  The
lyr ics  explore  how
long-term relationships
can cause two people
to merge into a single
entity,  for  better  or
worse. The music is a
driving,  mid-tempo
rocker with a fantastic,
lurching  riff  and  a
pass iona te  voca l
performance from Jack.
It  is  one  of  the  more
a c c e s s i b l e  a n d
immediately  satisfying
tracks on the album.

CONQUEST

The band’s cover of the
1950s  Pa t t i  Page
standard  is  a  bold
reimagining. The White
Stripes version is not a
gentle  ballad;  it  is  a
tense,  dramatic,  and
thrillingly  aggressive
piece  of  music.  The
mariachi  trumpets,
played by Jack’s then-
a s s i s t a n t ,  a d d  a
theatrical  flair  that
transforms  the  song
from  a  passive  plea
into  an  active,  almost
threatening  battle  of
t h e  s e x e s .  M e g ’ s
single,  spoken-word
l i n e — " I  w a s
downed"—is a moment
of pure comedic genius
t h a t  p e r f e c t l y
punctures  the  song’s
machismo.

A MARTYR FOR MY
LOVE FOR YOU

This  song  is  a  blues
m a s t e r p i e c e .  I t
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features  some  of  the
most  soul fu l  s l ide
guitar  work  Jack  has
ever  recorded,  played
on a  resonator  guitar.
The lyrics are a vow of
eternal devotion, even
u n t o  d e a t h .  T h e
performance  is  raw
a n d  h e a r t f e l t ,  a
reminder  that  for  all
their  experimentation,
The  White  Str ipes
were,  at  their  core,  a
blues band.

Lyrical
Themes
and
Cultural
Comment
ary
Lyrically,  The  White
Stripes  Icky  Thump

is  Jack  White’s  most
overtly  political  and
social ly  conscious
work.  While  earlier
albums dealt with love,
betrayal,  fairy  tales,
a n d  h i s t o r i c a l
characters,  this  album
directly  tackles  issues
of immigration, cultural
identity, and the latent
anxiety  of  post-9/11
America.  The  t i t le
track’s  accusation  of
American  hypocrisy  is
a  clear  statement.
"Icky Thump" itself can
be seen as a metaphor
f o r  t h e  m e s s y ,
confusing state of  the
nation.
However, the album is
not  a  lecture.  Jack’s
lyrics  remain  deeply
rooted  in  the  surreal
and  the  metaphorical.
He  couches  his  social
commentary  in  the
language  of  b lues
folklore  and  personal
allegory.  The  political
anger is there, but it is
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wrapped in a package
of  killer  riffs  and
nonsense phrases. This
combination  of  high
seriousness and playful
absurdity  is  distinctly
White  Str ipes.  The
album  asks  questions
about  who  we  are,
where we come from,
and what we owe each
other, all while keeping
you tapping your foot.

Critical
and
Commerc
ial
Reception
Upon its release in June
2007 ,  The  White
Stripes  Icky  Thump
w a s  m e t  w i t h
widespread  critical
acclaim.  Reviewers
p r a i s e d  i t s  b o l d

eclecticism,  its  return
to guitar-heavy sonics,
and  its  confident,  risk-
taking  att i tude.  I t
debuted at number two
on  the  Billboard  200,
becoming  the  band's
highest-charting album
in  the  United  States.
The  title  track  was  a
massive  hit,  winning
the band two Grammy
Awards.  The  album
w a s  s e e n  a s  a
triumphant  return  to
form after the divisive
Get  Behind Me Satan,
and many critics hailed
it  as  their  best  work
since Elephant.
The  album’s  success
cemented  The  White
Stripes'  legacy as one
of the most important
rock  bands  o f  the
decade. It proved that
they  could  grow  and
c h a n g e  w i t h o u t
sacrificing  the  core
elements  that  made
t h e m  u n i q u e .
Commercially, it was a
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worldwide  success,
go ing  p lat inum  in
several  countries  and
topping  the  charts  in
the UK.

The Final
Chapter
and
Lasting
Legacy
Tragically,  The White
Stripes  Icky  Thump
would  be  the  band's
final  studio  album.  In
2011,  after  years  of
i n a c t i v i t y  a n d  a
growing  d i s tance
between Jack and Meg,
the  duo  announced
their  official  breakup.
While Jack White would
go  on  to  a  massively
successful solo career,
and  Meg  retreated
from  the  public  eye

entirely,  the  final
statement  they  left
together  was  th is
remarkable  album.
Looking  back,  The
White  Stripes  Icky
Thump feels less like a
ending and more like a
perfect  summation.  It
contains  everything
that  made  the  band
great:  the  raw power,
the lyrical wit, the deep
love of American roots
music, and the fearless
wi l l ingness  to  t ry
something new. It is an
album  that  rewards
carefu l  l i s ten ing,
revealing  new  details
with  every  spin—a
newly discovered horn
l i n e ,  a  s t r a n g e
percussive  sound,  a
lyrical  turn  of  phrase
that  only  now  makes
sense.
The  influence  of  The
White  Stripes  Icky
Thump  can  be  heard
in countless bands that
followed,  from  garage
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rock revivalists to indie
folk artists. The album
stands as a monument
t o  t h e  p o w e r  o f
limitation—two people,
endless possibilities.  It
is a reminder that rock
music  can  be  both
i n t e l l e c t u a l l y
s t i m u l a t i n g  a n d
viscerally thrilling. It is
a  record  that  sounds
like a band refusing to
go  gently  into  that
good  night,  choosing
instead to go out in a
blaze  of  bagpipes,
feedback,  and  defiant
creativity.

CONCLUSION: A
MUDDLE WORTH
CELEBRATING

In  the  final  analysis,
The  White  Stripes
Icky  Thump  is  more
t h a n  j u s t  a  g r e a t
a l b u m ;  i t  i s  a
fascinating  document
of a band at the height
of its powers, willing to

risk  its  legacy for  the
s a k e  o f  a r t i s t i c
integrity.  The  "icky
t h u m p "  o f  t h e
tit le—that  state  of
glorious  disarray—is
the  perfect  metaphor
for the album itself.  It
i s  m e s s y ,  l o u d ,
strange, and beautiful.
I t  is  an  album  that
demands  to  be  heard
on its own terms, and
over fifteen years later,
it  has lost none of its
power to surprise and
delight.
For fans of  The White
Stripes, this album is a
treasure chest of deep
c u t s  a n d  c a r e e r -
defining  singles.  For
new listeners, it serves
a s  t h e  u l t i m a t e
introduction to a band
that  defied
categorization.  It  is  a
t e s t a m e n t  t o  t h e
singular  vision  of  Jack
W h i t e  a n d  t h e
unwavering  anchor  of
Meg White. The White


